


























ASSUMPTIONS ABOUT THE PROLETARIAT 

The visit to the Villa Romana del Casale, which in itself is worth a trip to Piazza Armerina, 
is one of the most important monuments of the Roman world and was declared a 
"Unesco World Heritage Site" in 1997. This beautiful and great imperial villa with mosaic 
floors, covering an area of3500 square meters is the most important evidence of Roman 
civilization in Sicily and in Italy. The villa was built in the 3rd and 4th century AD. by 
wealthy landowners of the time and Roman Emperor Maximian Herculius. 
It included about 60 rooms with different functions, arranged on four levels 
and followed the configuration of the ground. The initial. ' 
building was originally perhaps a much simpler villa and ~ 
dates back to the second century. It was expanded in 
later centuries and became a country residence for 
the Roman aristocracy. The villa was part of one . 

'11 
of the many estates on which powerful Roman 
aristocrats, landowners and procurators devoted ~ 
themselves to the land (thanks to slave labour) and 
their personal leisure. The fertile countryside of AJ4&~=-M 
Sicily provided the ideal setting for all this. This 
villa stood at the foot of Mount Mangone in the 
valley of the river Gela. River Gela which, along with 
other sources, supplied the thermal baths with water, 
satisfied the needs of the villa and permitted the irrigation of 
fields, satisfied the needs of the villa and allowed for the irrigation of fields. 
It was located near the Statio Philosophiana, one stop to change horses, along the Antonine 
Itinerary which connected Catania to Agrigento. 
It seems that the name Philosophiana alluded to the cultural interests of the owner, as 

demonstrated by some figures on 
the mosaics. This possibility has led 
some historians to think that the 
owner of the Villa could have been an 
aristocratic landowner who was very 
close the imperial court, such as Rufius 
Volusianus or Proculo Populonio or 
even a consul or prefect, rather than 
the Emperor Maximian himself 
The Emperor, who was from Pannonia 
and of humble origin, had been granted 
to title of Co-regent by Emperor 
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Diocletian thanks to his skills as a general. Diocletian placed him under the 
protection of Hercules, hence the name Herculius. In fact, in the villa 
there are numerous mosaics referring to the great mythological hero. 
Thanks to his victories, Maximian was proclaimed 
emperor on 1 April 286 A.D. and was Augustus 
Emperor until 306, when he abdicated in Milan 
to retire to private life. The styles, hairstyles 
and the headgears worn by the 
figures shown 

in the mosaics 
indicate that were 
created in the 3rd century 
A.D. and are certainly the work of Mrican 
craftsmen, given that the mosaics are similar to 
those found in Tunisia and Algeria. These colourful 
pieces are from the area around Carthage (Northern Mrica) which was the 
cultural vanguard of the Western Roman Empire at the time It is to be noted that the 
craftsmen from Mrica used small pieces to depict animals (opus verniculaturn), larger pieces 
for geometric designs (opus tesselatum), and pieces of marble for the basilica (opus sectile). 
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FOREWORD FROM THE EDITOR 

Walking into the Villa Romana del Casale is like taking part in one of the most 
memorable and extraordinary appointments with the history of Sicily. 
This is a story that tells of the Roman Imperial Age in every detail: the traditions 1 
and customs of everyday life, wars, love and pleasure as well as its legends, epic tales 
and mythology. It is like a 3500 square metre outdoor movie theatre in which each 
frame is a mosaic. This is the Villa Romana del Casale, acknowledged by Unesco as a 
WORLD HERITAGE SITE since 1997. From the "Glorification of Hercules" and 
"The Great Hunt" to the splendour of the thermal baths and the magnificent park 
surrounding the villa, the royal and magnificent Ancient Rome of the 4th century has 
been portrayed here and preserved for centuries in our beloved Sicily. 
The editor of this book is well aware of the fact that words are not enough to convey 
all the splendour of the place, but would like to offer visitors a description and a tool 
to better understand this treasure of history and art. 

The editor 
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1. THE ENTRANCE 

The entrance consisted of three huge arches, the 
largest of which was the central one measuring 4.50 
meters. The pillars features four niches that once 
contained statues. There are also four basins that 
served as nymphs: two are rectangular in shape 
and the other two are shaped like shells. Traces of 
frescoes are still visible on the outside of the pillars 
and a military emblem (Signum) remains, along 
with the effigies offour tetrarchs inside medallions. 
This discovery would suggest that the villa once 
belonged to the Emperor Maximian. 
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In some parts of the fountains, bearing frescoes and mosaics, blooming branches and birds can still be seen. 
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2. POLYGONAL-SHAPED COURTYARD (COLUMNED COURTYARD) 

The polygonal courtyard forms is a large hall 
with eleven columns with ionic capitals. 
The arcade shows the remains of a mosaic 
with geometric scales. The remains of a square 
fountain stand in the middle of the courtyard. 
This had the function of collecting rainwater 
(impluvium), which was in turn conveyed to 
the nearby large latrine. 

Small portions of the museum decorations bear a two-colour scale motif 
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3. EXEDRA LATRINES 

These are located in the thermal baths 
and featured a small entrance. 
They consisted of a semicircular section 
where the seats with a central hole 
were placed (now missing). It was most 
certainly covered by curtains supported 
by columns. Only remnants of these can 
now be seen. Water flowed continuously 
in the channel to convey the wastewater 
to Gela. 

A portico environment but without partition walls enables conversation while relieving 
oneself 
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4. AEDICULA OF VENUS (COLUMNED) 

A room that takes its name from the 
fragments of a statue of Venus found on 
the site. This small environment was the 
servants' entrance to the bath complex. 
It features geometric-design mosaics 
traditionally associated with servants' 
quarters. 
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5. BATHS VESTIBULE 

Consisting of a square room with frescoed 
walls and floors that feature very elaborate 
mosaics of the highest quality. 
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RECONSTRUCTION OF THE BATH COMPLEX 

TEPIDARIUM 

Symbol of the "otium", the bath complex never 
missing in Roman villas. 

FRIGIDARIUM 
Sea scene in the centre and 

baths in some niches 

CALIDARIUM 

BIG GYM 
Mosaics representing chariot 
racing in the Circus Maximus 

HALL 
Mter-bath rubbing down 

and massage hall 
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6. DOUBLE-APSED ROOM OR CIRCUS HALL 

This is a rectangular room with two 
apses, where the guests warmed 
up their muscles before entering 
the baths. The mosaics in the gym 
represent the chariot races held in 
the Circus Maximus in honour 
of the goddess Ceres, whose cult 
thrived in this part of Sicily 
The four factions vying for the prize 
could be identified by the different 
colours worn by the charioteers: 
green (prasina), white (albata), blue 

140 sq m room with depiction of a chariot race at the Circus Maximus in Rome. 
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(veneta) and red (russata). The arena was divided into two parts by a central spine with 
bronze columns at each end. From right to left you notice a Winged Victory over a 
column, a building (phala) from where the privileged spectators could watch the race, 
the obelisk of Augustus (this has led to speculations as to the ownership of the villa), the 
goddess Cibele (Magna Mater) on Leon, the lap counter (ovaria). It is interesting to note 
that the work was created with such precision as to illustrate details of the ovaria: it has 
four eggs lowered to indicate that the race was halfway through (considering the race 
covered eight laps). One can also note a scene depicting a charioteer getting dressed 
and another of the twelve gates (carceres), from which the winning Quadriga chariots 
emerged. On the other side of the arena, other scenes are also depicted: the presentation 
of the Quadriga announced at the end of the race by the tybicen, a judge sounding a 
long tuba as well as a crash between two chariots, one of which is overturning. 

In accordance with the phrase "panem et circenses", two youngsters carry trays probably full of 
bread, if the round shape is anything to go by, among the audience looking at the race. 
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"Ovarium": At every circuit completed by the 
chariots, an "egg" was lowered. 

The colours of the four competitors: white, 
green, red and light blue. 
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The obelisk brought to Rome from 
Egypt in 10 B.C. by Augustus, to 
decorate the Circus Maximus. 

"Phala": a building surrounded by 
columns, from where important guests 
had a good view of the race. Above, a 
winged Nike (Victory). 

The Tibycin, tuba player, announces the 
end of the race. 

Detail of a chariot. 
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7. PRAEFURNIUM 

Is a set of three furnaces that heated the water. 
The water in the tub was transferred to the 
calidarium through terracotta pipes. 
Terracotta pipes were used because they were 
not subject to expansion as a refractory material, 
therefore preventing the walls of the furnace 
from bursting. 

Detail of terracotta tubuli inside praefurnias (firing places), for drawing hot air. --,....,..-.-......,_,~ 

The baths were heated by wood stoves. 
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The or room of the hot baths was divided 
into several areas, thus allowing men to 
bathe separately from women. 
The internal temperature was regulated 
by windows and valves placed on the 
roofs. Moreover, a fountain (Labrum), 
ensured a little bit fresh air III an 
overheated room. The central room 
featured a floor that was suspended upon 
terracotta bricks for the circulation of hot 
air and was used as a sauna (laconicum). 
The tubules in the walls which allowed the hot air the hot air to circulate are still 
visible. 

8. CALIDARIUM 
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9. TEPIDARIUM 

The purpose of this room was to 
lower body temperature after a sauna. 
It had a double apse and a raised floor 
to allow the circulation of hot steam. 
The mosaics have all but disappeared 
from this room, but it is assumed 
that they once showed the race of the 
torches (lampadedromia). 

The 20 cm thick floor is lifted off the ground thanks to a series of 80 cm high cotto brick 
columns. Because the floor was very hot, special sandals were worn with a strong wooden 
sole. 
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10. RUBBING ROOM 

This was the massage room where 
guests were massaged and rubbed 
down with oil. Two slaves can be seen 
in the mosaic on the floor: one with 
a bucket in his hand and the other 
with a broom. In the upper part, badly 
restored probably in the Byzantine 
period, a slave is intent on massaging 
someone, who could well be the owner 
of the villa, while another slave holds an 
ampoule containing aromatic oils, and 

00 

the strigil, an instrument 
used to scrape the body. 
In the bottom part, two 
more slaves, one with a 
bucket and the other with 
something like a modem 
mop. 
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11. FRIGIDARIUM (COLD BATH ROOM) 

This is an octagonal-shaped room with 
side recesses, four of which were used as 
changing rooms (apodyterium). 
In the centre room shows a scene with 
Nereids, dolphins, fishing cupids, tritons 
and sea lions. In the recesses are two 
beautiful scenes: the first with a maiden 
taking off her clothes and two handmaids 
helping her, and the other showing a man 
sat on a leopard-skin stool, helped by two 
servants who hand him his clothes. 
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12. PRIVATE LATRINE 

Today, a few concrete seats have 
been rebuilt (the originals were in 
marble), with a channel into which 
water flowed continuously. 
The mosaic floors represent animals 
in a race: a leopard, a partridge, a 
hare, a great bustard, and an onager. 
The holes can still be seen once 
used for the jambs of a door that 
guaranteed privacy. 

Underneath the reconstructed seats, through the sewer, flowed the water which, thanks to 
a slight westward gradient, conveyed the organic material downstream. At top left, a tank 
where running water was available for personal hygiene. 
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13. VESTIBULE OF THE ADVENTUS 

A room containing a mosaic depicting 
servants who, with candelabras (cerularium) 
and laurel leaves, welcome the master 
of the house or any illustrious guests. 
Together with a figure who is probably the 
master of ceremonies, holding a candelabra 
in his hand, two figures wave laurel and 
olive leaves, symbols of a warm welcome 
according to traditional iconography. 

-. . ( .. ) . 

Even though almost all lost, from what 
remains of the position of the figures 
with heads decorated with laurel 
leaves and one holding a diptych of 
the "pugilares" type, it is not hard to 
imagine that this is a choir. 
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14. SACELLUM LARUM 

A small sacellum with a prayer 
chapel where a statue was placed for 
Lares worshippers (souls of the dead 
who have been made divine) which 
was thought to have protected the 
house from evil. The mosaic in this 
small room is an 8-sided star with 
a laurel wreath inside that contains 
an ivy leaf, symbol of Maximian's 
family. 
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15. QUADRANGULAR PERISTYLE 

That measures 38x18 metres, 
surrounded by 32 Greek columns 
with Corinthian capitals supporting 
lightweight roofs sloping towards 
the garden. These columns were 
connected by marble-covered 
walls topped by marble dolphins. 
The four-sided portico is of 
such grandeur that it can only be 
compared to that seen in the House 
of the Faun in Pompei, or the 
Domus Augustana del Palatino 
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at the Piazza d'Oro and the Courtyard of the Library at Villa Adriana in Tivoli. 
The peristyle was very important to the Romans because it allowed light into the 
apartments that were positioned around it and (even more importantly) offered owners 
an opportunity to remain in contact with nature while resting or meditating. 
The floor mosaics of the four-sided portico show 162 animal heads, both wild and 
domestic animals, inserted in laurel crowns; the latter are inscribed in squares, made up 
of a multicoloured pattern of tesserae, at the ends of which ivy leaves and small birds 
alternate. 
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16. GARDEN AND FOUNTAIN 

The garden, once fi lled with plants 
and animals, now has a large pond 
with a fountain and a small statue 
representing a cupid. 
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17. PRIVATE ENTRANCE TO THE BATHS 

The owner of the villa and his guests 
reached the baths through this room. 
It would seem that the bench covered 
with slabs of limestone present in 
the hall was used by those waiting to 
enter. There were colourful fresco 
paintings on the walls. It seems that 
the floor mosaics showed Eutropia, 
the wife of dominus Massimiano, 
while she was accompanying their 
children Massenzio and Fausta 
to the spa along with two maids: 
one preparing the cloth s to be 
worn after the bath, the other with a box with oils for the bath. One interesting detail is 
Massenzio's eyes: they were created with both a triangular and square piece to highlight 
the strabismus with which he was afflicted. The perfection of the mosaic is highlighted 
by the shadows of the figures, created with black stripes at their feet and by the hair of the 
domina, coiffed in the fashion of the time as well as by the luxuriousness of her garments, 
earrings and necklace. 
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18. ROOM WITH OVEN 

A room where it is possible that an oven 
was later built during the Arabic period 
to bake pottery. 
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19. INNER ROOM 

This room was dedicated to service 
personnel and mosaics with geometric 
designs, stars, squares and hexagons. 
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20. KITCHEN 

A rectangular-shaped room which a 
masonry tank and a lead wastewater 
runoff pipe show to have been used 
as a kitchen. 
The floor was covered in lime mortar 
with crushed pottery. 
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21. ROOM WITH STAR FIGURES 

A service room, probably used by the 
owner, depicted with multicolour 
geometric figures, some of which are 
mlssmg. 
Rings and squares which cross one 
another and give life to eight-pointed 
stars. Octagons, side by side, which 
create triangles and rhombi. 
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22. RAPE OF THE SABINE WOMEN 

Is it a rectangular room used 
as a bedroom for the guests, 
with frescoes on the walls and 
mosaics on the floor showing 
a girl dancing and raising a 
red veil over her head while a 
young man lifts a girl. For some, 
this could be a representation 
of The Rape of the Sabine 
Women. 

Despite the fact that over 50% of the floor and wall decorations are missing, the sumptuous 
nature of this room can still be appreciated. Special care is given to the clothes and accessories 
worn by the players. On the walls, geometric shapes surmount a false grey marble plinth. 
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A service room that has completely lost its flo 
or decorations. 

23. LOST MOSAIC ROOM 
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24. ROOM OF THE FOUR SEASONS 

This room might have been used 
as a vestibule for guests. 
The mosaics are four medallions, 
representing the four seasons. 
A young woman is depicted with 
roses on her head to represent 
Spring. A young man with ears 
of corn on his head represents 
Summer. A girl with grapes on 
her head represents Autumn. 
A young man with his head 
adorned with leaves and a coat 
represents Winter. There are also 
birds and fi sh next to the seasons. 

Room with geometric floor pattern made up completely, except for small portions, of recurring 
diapason forming intertwined hexagons enclosing rings from which depart six-pointed stars. 
Out of the pattern of hexagons, depart rhombi of different colours. 
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25. ROOM OF THE FISHING CUPIDS 

This is supposed to have been the triclinium or 
dining room for the guests. The mosaic pavement 
represents the cupids intent on fishing in a sea 
filled with fish. The different scenes also describe 
four different ways of fishing: net, fishing, harpoon 
and fi sh traps. In the upper part of the scene is the 
background of a large villa with an exedra and long 
colonnade. 
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26. ROOM OF THE SMALL HUNT 

This is a rectangular room that 
could have been used by guests 
is located in the northern portion 
of the peristyle. Some scenes 
represent the various phases of 
hunting that took place in the 
countryside surrounding the villa. 
From top to bottom, the hunting 
scene is divided into five registers. 
In the first Register (above) you 
can see two servants who lead and 
release two dogs in the countryside 
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where they will hunt. The second Register (the centre) depicts a sacrifice of atonement 
to Diana, represented on an altar with a bow and quiver. In this scene, scholars have 
assumed that Costantius Cloro is on the left, Maximian's Caesar, his son Constantine, 
the future emperor is behind him and his son Maximian is to his right. The third register 
shows two hunters to the left who are hunting with a falcon, while peering at two 
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thrushes in a tree. In the middle, there are two hunters who feast under a suspended 
red curtain while their slaves serve them. In the fourth Register a dog bites a hare on the 
left while a hunter strikes a hare hiding in a bush to the right. Finally, at bottom left, two 
riders push a deer into a net and on the right a wild boar wounded by a hunting spear, 
attacks a hunter who is rescued by his fellow huntsmen. 
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The room has mosaic floors with ge 
ometric designs and the remains of 
frescoes on the walls. Perfectly ar 
ranged inside a double-plaited frame 
work are 66 squares joined together 
by white bands with in between hour 
glasses obtained by means of two tri 
angles joined at the vertices. Between 
the hourglasses, both vertical and hori 
zontal, are flowers. Inside the squares, 
surrounded by a broken-fret frame, are 
geometric designsand flowers. 

30. PANELLED MOSAIC ROOM 
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31. PALESTRITE ROOM (GIRLS IN BIKINI) 

This room has a double floor, 
a sign that at some point 
in time the room changed 
destination, becoming the 
gym for the daughters of 
the dominus. The girls are 
represented with subligar 
(panties) and stropkion (a 
sort of top) and are engaged 
in various sports disciplines. 
The scene is divided into two 
horizontal compartments: 
the upper part represents 
different sport disciplines 
like weight, discus throwing and 
running; the compartment below 
depicts (from right to left) a game 
of handball, a girl with the victory 

. palm who puts the crown on her 
head and lastly, the scene of the 
award ceremony performed by 
a girl with a golden cloak, who is 
preparing to offer the crown and 
the palm to a girl who holds a 
radial wheel in her hands. 

On the winner's knee, a sutured wound can be seen. 65 









32. DIAETA OF ORPHEUS 

The Diaeta of Orpheus is along the 
peristyle. This is a rectangular room with 
a semicircular bottom and a statue of 
Apollo Liceo, a Roman copy of a Greek 
original by Praxiteles. This room was for 
musical performances. Orpheus, who 
is playing a harp and sitting on a stone, 
is depicted on the floor. The legend 
recalls the poet who was able to charm 
animals with the sweet sound of his lyre. 
Captivated by the sublime music, they 
would run to him as a spellbound audience. 
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Animals of all sizes are represented in this mosaic such as elephants, hippos, camels 
and rhinos, lizards, mice, birds, hedgehogs and snails. 

Animals which, spellbound, turn their gaze to Orpheus. 
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33. PRIVATE COURTYARD 

Transit areajoining the triclinium to the 
master's quarters. Alongside the xystus 
is a corridor, in which mosaics represent 
animals and a vase with acanthus leaves, 
acting as a link between the peristilium, 
the xystus and the kitchen, where food 
was prepared for receptions in the 
triclinium. 
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34. ROOM OF THE GRAPE HARVESTING CUPIDS 

The mosaics of these rooms represent 
cupids growing grapes, harvesting and 
pressing the grapes, while the central 
room features a bust of Dionysius with a 
crown on his head. 
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35. EGG-SHAPED PERISTYLE (XYSTUS) 

This is a large open ellipsoid atrium, 
which might have been used by guests 
to take a walk after a lavish lunch. 
The mosaics of the arcade depict busts 
of animals (tigers, lions, horses, wolves, 
geese, ducks, etc.) enclosed in acanthus 
leaves. There were several fountains to 
delight the guests. 

Around the courtyard are a series of rooms where diners would withdraw after meals, with 
flute-girls, experts in the art oflove, as well as dance. 
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36. ROOM OF THE FISHING CUPIDS 

The floor decoration has been 
lost. Small remaining fragments 
show it originally depicted put 
tos in boats, busy fishing. 
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37. TRIPLE-APSED TRICLINIUM 

This was the large dining room where 
the dominus entertained important 
guests. There are three deep apses in 
this room where the couches (beds) 
were arranged. They were often made 
in bronze without backs but with 
cushions, on which the diners dined 
while reclining on their sides. 
The cults of Bacchus and Hercules are 
represented on the floor of this room. 

A general view of the 12 labours of Hercules 
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Gigantomachy 

Bistone horseman 
79 



The centre parts shows the twelve labours of Hercules: 
killing the invulnerable Nemean lion and bringing back its skin as a trophy; killing 
the immortal Lernaean Hydra; capturing the Erymanthian boar; capturing the 
Ceryneian hind; killing the Stymphalian birds; cleaning the Augean stables in one 
day; capturing the Cretan bull; stealing the mares ofDiomedes; taking possession of 
the belt of Hippolyta, queen of the Amazons; stealing the cattle of Geryon; stealing 
the apples of the Hesperides; bringing back alive Cerberus, the three-headed dog 
which stood guard at the entrance to Hades, at Mycene. In each corner are depicted 
Bistone horsemen, killed by the arrows of Hercules. Other mosaics are in the apses 

The myth ofLycurgus 

80 



in the apses. On the left, the glorification of Hercules by Jupiter: you see the naked 
hero, with powerful muscles on his shoulders and with a leopard skin tied around his 
chest and a laurel wreath on his head. Very beautiful are the mosaics depicting 
the metamorphosis of the nymph Daphne into a laurel tree and the cypress of 
Cyparissus. In the central part of the apse is the gigantomachy, the story of the 
five giants who had challenged Jupiter and you are hit by the arrows of Hercules, 
because poisoned dipped in the blood of the Hydra of Lerna, killed by the hero. 
The Giants, with snakes instead of feet, are shown at the moment they tear away 
the arrows with a grimace of pain. Below are depicted Hesione and Endymion. 
Hesione is represented while pointing to the sea monster from whom she was taken 
after it was shot dead by Endymion who, almost enchanted, points to the waning 
moon. Finally, the right apse shows the metamorphosis of Ambrosia. The story 
tells of the victory of the Dionysian powers against Lycurgus, King ofThrace. In the 
scene we see the maenad Ambrosia beginning the metamorphosis, while the King 
Lycurgus, naked, tries to kill her with an axe. The branches of Ambrosia already bind 
the legs of Lycurgus, while the Dionysian procession tries to defend the Bacchante. 
Beautiful is the scene of the satyr who throws the sacred panther against Lycurgus. 

A detail of cupids in the myth ofLycurgus. 
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38. AQUEDUCT AND POOL 

The aqueduct supplied water to the 
large tank, from which the water 
flowed to the various services and to 
the peristyle fountain. 
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39. DIAETA OF ARION 

A large living room in which the lady of 
house would listen to music or chat 
with family members. In the lady of the 
house lunette of the room is represented 
the God Ocean. He has long, thick hair 
decorated with two claws and a beard of 
marine plants: Polyps, fish, shrimp and 
other sea creatures come out of his mouth. 
Among other Among other figures is the 
poet Arion is the poet Arion, who appears 
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on the waves riding a dolphin and playing a zither. He is framed by sea monsters 
that come out of the sea in the shapes of griffins, tigers, panthers, wolves, lions, and 
oxen ridden by lovely cupids. The mythological scene is completed by Nereids, the 
elegantly feminine water nymphs and Triton. 

86 



40. SEMICIRCULAR ATRIUM 

A room with marble columns with 
Ionic capitals. The columns were set in 
a hemicycle to hold up the compluvium 
(roof that slopes indoors) which collected 
the water to send to the impluuium (tub). 
This room was used to disengage the 
rooms of the children of the dominus 
from the Diaeta of Arion room. 
The mosaics here show winged cupids 
on boats with nets, traps and harpoons 
in a sea filled with fish. 
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41. CUBICLE OF MUSICIANS AND ACTORS 

In this room there was an apse with two 
columns (no longer there) and a scene of the 
Spring pagan festival to the goddess Flora 
(protector of blossoming and of pregnant 
women) is depicted on the floor. You can see 
two girls weaving rose wreaths. There is also 
a tree where you can notice a leaf of ivy, the 
symbol of Maximian's family. On the other 
side of the room are some other mosaics 

arranged on three different 
levels. In the top mosaic, 
are four musicians playing 
various instruments and a 
figure wearing white robes 
holding a palm in his hand 
as a reward for the winner. 
This man begins the musical 
competition by raising his 
hand.In the central part of 
the mosaic is a large disk 
with musical notes inside it, 
between two actors and two 
actresses. 
In the bottom of the scene 
is a group of people wearing 
long tunics and another disk 
with musical notes. 
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42. VESTIBULE OF THE SMALL CIRCUS 

The mosaics on the floor represent 
a race at the circus. The central spine 
with two finishing lines is easily noted: 
chariots pulled by animals and led by 
children. Once again, the colours worn 
by the various factions are mirrored by 
the colours of the birds'feathers in the 
scene in which the winner is awarded. 
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43. VESTIBULE OF EROS AND PAN 

The scene represented is that of the struggle 
between Pan, god of the woods, and Eros, the 
god of love. There is a referee in a red cloak, a 
satyr and three maenads to left of Pan. There is a 
group of spectators behind Eros that some have 
interpreted as members of Maxim ian's family. 
A rectangular trapeza (a table supported by 
cables) stands above the contenders and features 
four Pannonian caps with palm branches. Below 
are two sacks containing valuables. A number 
representing the amount inside is written on them. Some scholars believe the two sacks 
represent the equality of the two gods. 
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44. CUBICLE OF THE CHILD HUNTERS AND ALCOVE OF FLOWERS 

The son's room, where the mosaic 
scene is represented in three floral 
like registers. There are girls collecting 
roses in baskets in the upper register. 
In the second one, there is a young 
girl carrying baskets overfl owing with 
roses and on the opposite side of the 
mosaic there is yet another girl sitting 
on a basket, weaving wreaths of roses. 
In the lower register, a child carrying 
a pole across his shoulders, with 
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baskets overflowing with roses 
hanging on either end. 
The rest of the floor features 
young boys engaged in 
hunting. At both top and 
bottom are boys hunting 
animals. The central register 
instead depicts the animals 
chasing after the boys. 
We can also notice a rooster 
biting a young boy who is 
kneeling. 



45. OCTAGONAL LATRINE 

It was used only by the family 
of the dominus. The room is in 
good condition, with frescoed 
walls and a mosaic representing 
a vase from which ivy branches 
emerge. There is a tank on the 
right that fed the sewer. 
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46. BASILICA 

Definitely the largest area of the 
villa, leading to the corridor of 
the great hunt. The Emperor 
administered justice and organized 
official receptions in the Basilica. 
Remains of the marble slabs that 
adorned this area in the past are 
still visible. The floor was once 
all in marble: there are remains 
of rotae in red porphyry and 
polychrome marbles, with palms 
and fl owers. The imperial throne 
stood in the apse, raised above the 
rest of the floor. Today the only 
thing that can be seen is where it 
was placed. There was a gigantic 
statue of Hercules in the centre 
of the apse. The only part of the 
statue left is its head, now in the 
museum. There were also two 
large red granite columns in the 
entrance, located near the Great 

. Hunt corridor, supporting the 
architrave. 
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47. VESTIBULE OF ULYSSES AND POLYPHEMUS 

The mosaic in this room is perhaps 
the most famous one in the villa. 
The Cyclops Polyphemus and the 
Ulysses episode is depicted in this 
mosaic. Polyphemus is represented 
with three eyes, a beard and long 
hair. He is sitting on a large rock, 
holding a disembowelled ram in his 
left hand and, with his right hand, 
reaches for the crater full of wine 
which the wily Ulysses (wearing a 
red tunic), has offered to him with 
the intention of getting him drunk. 
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48. FRUIT CUBICLE 

The bedroom of the domina. 
The apse and walls were decorated 
with frescoes. Only a fragment 
remains, but a cupid is still visible. 
In the alcove, the mosaics in the 
lunettes depict flowers. Those in the 
rectangular room are square shaped 
geometric designs that frame nine 
laurel wreaths with various types 
of fruit: figs, pomegranates, grapes, 
peaches, pears, melons, watermelons, 
citrons, apricots, medlars, chestnuts 
and apples. 
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The bedroom of the dominus, 
consisting of two adjoining 
rooms. The inner one is a 
rectangular alcove, whose walls 
are frescoes representing a 
maenad and a satyr. A four-petal 
motif can be seen in the mosaics 
on the bedroom floor. There is 
a strip dividing the room which 
depicts two young boys playing 
with marbles within a circle and 
some girls playing with marbles 
lined up on the other side. 

49. CUBICLE OF EROS AND PSYCHE (EROTIC SCENE) 
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The rest of the room is decorated with geometrical patterns, masks and busts of women. 
At the centre of the room there is the famous medallion, a dodecagon with a laurel 
wreath and the erotic scene in which a young ephebos wearing a crown embraces a 
young adolescent girl while she is undressing. There are four female figures inside a 
hexagon to the sides of the dodecagon, depicting the four seasons and another eight 
circles containing laurel wreaths which surround female theatrical masks. 

Spring Autumn 

Summer Winter 
102 



MORGANTINA - INTRODUCTION 

The ancient and picturesque city of Morgan tina is located 4 kilometres from Aidone 
in the lovely Serra Orlando on the Erei mountain plateau. Excavations at Morgantina 
brought to light a village of ancient origin. It is supposed that its original inhabitants 
were the Morgeti, an Italic people who came to the south of Italy along with the 
Sicilians (and in different periods) in protohistoric times, forcing Sicani living in 
these areas to move to the west coast of Sicily. Traces of this period are in the area 
of San Francesco and the Cittadella such as the remains of huts with circular or 
rectangular foundations. 
The Greeks arrived in the 7th century B.C. and after having established several 
coastal towns, they began an expansion inwards and reached Morgantina. 
The Greeks lived harmoniously with the natives and started to organize a real city 
with the characteristics of the Greek polis. This first city, one of the best examples 
of centres of Hellenized Sicily of this area, was destroyed several times yet always 
rebuilt. It was destroyed for the first time by Hippocrates of Gel a (500 B.C. ), who 
wanted to subjugate all Greek colonies like Morgantina, and later by the Sicilian 
community (Siculi, Morgeti, Sicani) who had joined forces under the leadership of 
Ducetius against the Greek expansion policy. After the defeat ofDucetius at Nome 
in 450 B.C., Sicily's dream of independence did not come true. Following the 
struggles between Syracuse and Athens in 427 B.C., cities in Sicily were proclaimed 
independent from mainland Greece. Morgantina was then assigned to Camarina 
upon payment of an established amount of drachma. During this period (4th 
century B.C. ) various civil, political and religious monuments as well as defensive 
walls were built in the city. Under the rule of Agathocles, tyrant of Syracuse, the 
agora and shrines of Chthonic deities (Demetra and Kore) , were built as well 
as a new Greek-Roman district. 
Morgantina was the only city of the Sicilian hinterland that minted coins during 
this glorious moment in history. When the city rebelled against Rome during the 
Punic Wars, the consul Claudius Marcellus destroyed it and gave Morgantina to 
the Spanish auxiliaries that had joined forces with Rome. It was during this period 
that Morgantina issued Spanish coins; Archaeologists from Princeton University 
were thus able to identify Serra Orlando with the city of Morgantina. When Sicily 
became a Roman province, the city was classified as decumana and forced to pay 
Rome 20% of its harvest, a double tithe. Morgantina was destroyed when it passed 
over against Octavian and for this reason the site was finally abandoned. 
Strabone, mentioned Morgantina during the beginning of the Imperial age, 
describing it as a city that "had once existed, but exists no longer. JJ 
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MORGANTINA - ARCHAEOLOGICAL AREA 

Entering the archaeological site you will find "the agora", a large open space surrounded 
on three sides by a 100 metre long arcades. This place was once the centre of social 
life. These arcades (stoai) with columns on the outside and pillars on the inside (of 
which only some remains can be seen) supported a gabled roof and performed different 
functions: those to the east were for political activities; those to the west were used for 
trading with the shops that opened onto the Agora. 
The arcades on the north side were certainly used as a "gymnasium", a place for 
athletic activities. During the Roman period a number of shop premises were also 
obtained. At the entrance is a large fountain with two basins. This fountain, fed by a 
spring, was certainly an important meeting point at which everyone could drink and 
find water for domestic use. The square, with its gently sloping floor, was divided 
into two parts by a trapezoidal staircase with fifteen steps that served two functions: 
one area for political- commercial activities and the other for religious activities. The 
staircase, a magnificent architectural backdrop, was used as "Ekklesiasterion" (the 
place for city meetings), with an adjacent "bema", the stone pedestal from where the 
orators made their speeches. 
Next to the Gymnasium is a quadrangular room called the "bouleuterion" that was 
used for the meetings of the city's Senate. The Senate was the most important body 
of the community with legislative, executive and judicial functions. 
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N ext there is a "taberna", a kind of modern bar used to sell wines. The stone seats and 
some supports for the table are still visible. Further north there is the "macellum", 
a wide space for selling foods. The shops surrounding the arcaded courtyard can still 
be seen. There is an arcade with a tolos structure in the centre whose use is unknown. 
There are also two rooms at the entrance which contained statues of the deities that 
protected the market. 
A little further along is an environment consisting of two rectangular areas: 
the Chthonian Sanctuary of the gods of the earth (Demetra Proserpina and Kore 
or Cerere). This area was surrounded by a temenos wall and included some altars 
and a kiln for the production of terracotta votive statuettes. The circular enclosure 
is still there, containing a cylindrical altar on which the statue of the goddess was 
placed. All the clay busts of gods and votive offerings found in Morgantina arrived 
from this sacred area. 
Even the nearby theatre dates back to about the 4th century B.C. and could host 
up to 5000 spectators. The theatre located on the hillside was built - not carved - 
in the rock, like so many other theatres in Sicily. The theatre has an auditorium 
lying on the artificial bank, held in place by thick walls and internal buttresses. 
The auditorium is divided by five vertical staircases and six radial sectors. Each 
sector of the auditorium was dedicated to a god. In fact, a dedication from Euclid's 
son Archelaus to the god Dionysus can be read above the third step, Thanks to 
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the theatre's special acoustics, the commitment of the Province of Enna and the 
Capua Antica Festival, this superb theatre has been brought back to life, hosting 
performances of classical works presented by the National "Teatri di pietra" 
(Stone theatres) circuit. On the opposite side of the agora there is a long building 
with large rooms of different sizes. It has been supposed that they were warehouses 
used for storage of grain and cereals, perhaps a public granary for the storing of 
wheat reserved for taxes due to Syracuse first and to Rome later. There are two 
furnaces in the lower part. The tunnel is still visible where firewood was burned 
and bricks were baked for construction purposes. In the eastern part of the agora, 
before reaching the residential neighbourhood, there is a rectangular environment, 
a public building that was supposedly the prytaneion, meeting point for judges 
and a place to host illustrious guests. The residential areas are located on the slopes 
to the east and west. The Casa del Saluto stands right next to the prytaneion. It 
is also known as the Home of the Doric capital because of its "EYEXE" (a wish 
of good health) mosaic. There is a columned portico in it where earthenware 
floors with mosaics were discovered. The House of Ganymede, one of the most 

\ 
\ 

The Macellum or market 
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elegant homes in Morgantina, is located just a bit further on. The building has a 
rectangular peristyle, seven columns on the long sides and three on the short sides 
surrounding a courtyard to collect rainwater. There is a specific room that gives the 
house its name. This features a mosaic depicting the Rape of Ganymede. There 
are still traces of red plaster on the walls. The numerous houses that can be visited 
all denote the social status attained by the owner. Among them the House with 
the Arched Cistern, one of the largest and most luxurious homes in Morgantina 
where beautiful mosaics can still be seen in some of the rooms, the Home with 
the Golden Coins, the Home of the Antefixes, the Home of the Tuscan 
Capitals and the Magistrate's Home. Some houses that certainly belonged to the 
aristocracy have rooms with mosaic floors or earthenware floors in which the many 
different designs inspired by geometric or natural patterns are evidence of master 
craftsmanship of the time. On the outermost part, there are the ruins of the House 
of Eupolemus, where a rich and unique collection of silver was pillaged. 
These silver works have finally been returned to Aidone after many years of being 
hosted in American museums so they can be admired in their full splendour. 

The Bouleuterion 
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House of Doric capital The monumental fountain 

The Chthonian Sanctuary "Eyexe" welcome 

House of Ganymede 
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MORGANTINA'S TREASURE 

As of December 2009, 
some very important finds 
have been on display at the 
Archaeological Museum which 
were brought to light during 
illegal excavations and supplied 
with false documentation as 
to their origins and sources. 
These pieces were purchased 
in Europe by several American 
museums which exhibited 
them and then returned them 
to Italy following an agreement with the Ministry of Cultural Heritage and 
Activities. They are of great value. Following a complicated procedure lasting 
many years, they finally arrived at the museum in Aidone. First of all there are 
the Acroliths, the archaic sculptures portraying Demeter and Kore. 
The term acrolith means the extremities of a sculpture (face, hands, and feet) 
generally created in Greek marble. The trunk of the figure was made in wood, 
cloth, terracotta or stone which were less expensive materials that could be 
found on site. Our acroliths are the representations of two goddesses, mother 
and daughter, who were worshipped in central Sicily and in Morgantina in 
particular. The elements of the sculpture which have survived are larger than 
the original and enable us to imagine the mother, Demeter, in her entirety. 
We have the head, hands and feet; the same is not the case unfortunately for 
the daughter, Kore, whose right hand and left foot are missing. Both heads are 
incomplete since the hair was represented in antiquity with wigs made out of 
natural, perishable material or bronze: this is why the foreheads have that typical 
triangular profile upon which the hair was inserted. What makes these figures 
so special is the presence of an entire nose, which is rather unusual in ancient 
sculptures since such extremities are the first break off, and the full lips that 
appear to be smiling enigmatically in their timeless dimension, enhanced by the 
gaze of eyes with empty sockets that were filled in ancient times for the most 
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part with glass eyes and bronze lashes. The museum also preserves a collection of 
furnishings - the Argenti (Silver) - from the home ofEupolemos in Morgantina, 
from which they were stolen in 1979. They surfaced between 1981 and 1984 at 
New York's Metropolitan Museum of Art and were immediately identified as 
coming from southern Italy and, later, from Morgantina. These pieces arrived 
in Italy in 2010 and have been on display since 3 December of the same year in a 
hall that was created specifically for them. There are 16 pieces in the collection, 
many of which have been enhanced by elegant gilding and ornamental embossed 
motifs. 
One piece, the medallion of "Scilla", is outstanding due to its absolute and 
effective sculpting. The collection is split into two main groups. One is linked 
to the symposium (banquet) with containers to pour and serve wine, including 
elegant chalices. The other group is linked to the solemn sacrifices offered to 
the gods such as a small cylindrical altar (bomiskos), incense holders (ciboriums) 
and a short umbilicated chalice (phiale-libation vessels). We can read the words 
"sacred to the gods" written in Dorian dialect on the small altar. 
There is also a pair of silver horns in the collection which most likely adorned a 
procession helmet in rawhide. 
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There are other elements on exhibit alongside 
the silver which also come from the home of 
Eupolemos, which were brought to light after the 
destructive consequences of the illegal excavations, 
such as the fictile cylindrical altar whose description is 
similar to that of the small silver altar as well as two 
coins: one dates back to 211 B.C. at the end of 
the Second Punic War and the other was a 
100 Lire coin that the burglars left behind 
which was minted in 1978, making 
it possible to conclude 
that the theft took 
place after that year. The 
Venere di Morgantina (Venus of 
Morgantina)has also returned to Italy: this 
statue is 2.20 metres tall and represents the 
goddess Aphrodite. Her original hair and 
head veils are missing as well as her left foot 
and arm and have been replaced by marble 
shapes. The drapery on her body is made of 
limestone. The style of the gown worn by the 
goddess is a drapery that is close-fitting to the 
lower half of per body; highlighting its shape. 
Her posture, the serene expression on her face 
and the ruffled gown represent the Classical idea 
of feminine beauty while the size of the statue, 
the quality of the sculpture and the details lead us 
to believe that it was a sacred image which stood in 
the Temple of the Goddess of Love. Thanks to the 
return of these pieces stolen by grave-robbers in the 
past, Aidone will become a cultural centre of 
the highest quality. 

Goddess or ''Venus'' of Morgan tina 
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